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Dealers Hold 
First Meeting 
Of Season 


Radical Changes in Policy Are 
Suggested at Meeting of the 
Associated Dealers in Ameri- 
can Painting 


The 


Dealers in 


first meeting of the Associated 


\merican Painting was held 
last week at the University Club in New 
York. Mr. John of New 
York presided and, in addition to ten 
other New York dealers, Messrs. Hyett 
of Pittsburgh, ot. 
Woodward 


One of 


K raushaar 


Kocian of Louis and 


of Boston were present 

the most interesting features 
the 
possibility of extending the membership 
of the Association to include all of the 


reputable regardless 


of the meeting was a discussion of 


American 
they 


dk alers 


f whether handle paintings by 


\merican artists or not. Through the 


courtesy of S. W. Frankel, publisher of 


THe Art News, a letter from P. Jack 
son Higgs, recommending an all-inclu 
sive organization, was read. A com- 


mittee was appointed to report on en 
It was felt that 
there would be many advantages, among 
the 


larging the Asscciation 


them 


na 
aliad 


protection for 
increased 


possibility ot 


buying public 
service as well as_ the 
carrying the Association's 
present policy of guaranteed authenticity 
work sold into all fields of art 
Plans were crystallized for sending 
travelling exhibitions through the coun 
try. On October first two will open, one 
in Atlanta, to travel West and South, the 


other in Chicago, to go to St. Louis and 
then come East The dealers have 
agreed to send many of their best things 

these itinerant exhibitions 

lhe Association has decided to pub 
ish a series of ten booklets on Ameri- 
can art, and all of them are now in 
preparation It is expected that they 
will be ready for circulation on October 
rst Among the titles are: “Art Ap 
preciation’—Ruth Magee, “American 
Masters”—F. Newlin Price, “American 
Painters’—Robert Macbeth and “Mod 
ern Art” by Walter Grant. This series, 
written by dealers in American art, 
should be of unusual interest 


Many of the dealers have been in Eu 
rope during the summer and 
turned more than ever convinced of 
high place of America in 
art 


have re 
the 
contemporary 


FITCHBURG TO 
HAVE MUSEUM 


Art 


ganization recently formed in Fitchburg 


The Fitchburt Association, an or 


Massachusetts, started activities on 


\ugust twenty-seventh. The association 


has purchased a building and will re 
model it in the near future. Before the 
completion of these plans, educational 


work 


hung in one of 


will be carried on and exhibitions 


the large rooms of the 
building. The educational activities will 
include classes in color and design and 
stories for children. The permanent col- 


the Miss 


Eleanor Norcross, consists of paintings, 


lection, largely bequest of 


Japanese prints, engravings, textiles, 
ceromics and other art objects. 

The activities will be under the direc- 
tion of Mrs. Lowell H. Milligan, former- 


ly of the Educational Department of the 


Worcester Art Museum. Mrs. Milligan 
is a graduate of Smith College where 
She specialized in the History of Art. 
Later she studied at the New York 
School of Fine and Applied Art and 
spent a winter of travel and study in 


France and Italy. 


No. 40—MONTHLY 


The ART NEWS 


cAn International Pictorial “Newspaper of cArt 


“MAYA” 


Included in the opening exhibition at the Bourgeois Gallery. 


RESTORATIONS IN 
ANGELICO CHAPEL 
Phe 


pictures in 
of 


ROME 
storations of 
the 
recently 


the 


for the re 
the 


Benedict 


workshop 
Vatican, 
XV th, 
the 


which was idea 


has been occupied with 


works in Chapel of Fra Angelico. 

This chapel was closed to the public in 

1924, and has just been reopened. 
\bove the high altar a serious break 


had appeared which extended from the 


ceiling to the wall on the side of the 
entrance, and besides this, there wer 
numerous cracks. The condition was 


alarming, one side of the ceiling having 
sunk to a depth of more than four cen- 
timetres. During a previous restoration 
some of the lunettes were detached to- 
gether with their copper supports. 

An absolutely new system has been 
adopted in this work of setting the de 
tached frescoes back in their place and 
has been most successful. But this is 


(Continued on page 2) 
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man are also re Prese nled 


Munich Important 
As Art Center, 
Says Frankel 


By S. W. FRANKEL 


Munich is a city of delight for the art- 


lovers. Many of the older generation of 
Americans appreciate its beauties and 
know the valuable collections of art 
treasures in its handsome buildings but 


the younger generation I fear, moved by 


the appeal of night clubs and jazz bands 
has somewhat overlooked the pleasures 
of this famous city. 

One is just impressed by the physical 
lay-out of the city, the broad, straight 
boulevards lined with palatial mansions 
and public buildings, many of them 
along the Ludwigstrasse and Maximilian- 
strasse the creations of the monarchs for 
whom the streets are named. Most of 
the modern buildings follow, in design, 
architectural masterpieces of other coun- 
tries and eras so that, as has been said, 


(Continued on page 2) 
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By EMIL BRANCHARD 


Maurice Sterne, Stephan Hirsch and Arnold Fried 


MUSEUM OF SAN 
MARCO REOPENED 


FLORENCE.—There has recently 
been opened to the public the Museum 
of the Basilica of San Marco in Venice, 


rearranged with care by Signor 


the Office of 


Museum con- 


great 
Marangoni, head ol 
Marco. The 
three large rooms. In the first 
has been brought together a small collec- 
tion of paintings among which are some 
admirable examples of Gentile Bellini, 
Vivarini, and of Matteo da Verona. The 
second contains, among other objects of 
interest, the famous collection of XIVth 
century tapestries, woven by a Flemish 


Luigi 
Art 


sists ol 


of San 


workman from the cartoons of an un- 
known artist, and the third room 1s 
made beautiful by the three celebrated 


Flemish tapestries called the Emperor's, 
which formerly adorned the Palazzo 
Venezia in Rome. 
seen also the six XVth century books of 
chorals and responses, exquisitely illum- 
inated on parchment, with initials 
great beauty.—K. R. S 


In this room may be} 
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DECORATION | 
ART AUCTIONS | 
RARE BOOKS 
MANUSCRIPTS 


matter, 
3, 1879 


PRICE 15 CENTS 


Kleinberger to 
Show French 
Primitives 


Loan Exhibition of Earliest 
French Painters, to Open on 
October 15th, Will Be Largest 
Ever Held in America 
\s already exhi- 

by the 

primitive masters will be held at the new 


announced, a loan 


bition of important paintings 


galleries of Francis Kleinberger, open- 
Work on the new 
building, which will be one of the finest 
devoted to art dealing in New York, is 


rapidly The 


ing on October 15th. 


nearing 


completion. ma- 
jority of the pictures will be loaned 
from American private collections and 
the XI Vth, XVth and XVIth centuries 


will be represented 

The paintings are not yet on view, but 
we are privileged to quote, as an an- 
nouncement of the exhibition, a portion 
of the preface to the catalog, written by 
M Louis the 


authorities in this field. 


Réau, one of foremost 


The 
organized for the benefit of the French 
Hospital of New York, to celebrate the 
inauguration the 
the F. 


soon to be 


Exhibition of French Primitives, 


of “Gothic Building” 


wher« Kleinberger Galleries are 
established, is a proof of 


French-American solidarity and at 


same manifestat 
the 


time that the occasion has been prese 


time an artistic 


exceptional importance, It is 
ted 
in America to see a coilection of such a 
considerable number of paintings of a 
school which was almost unknown some 
twenty years ago, in spite of the fact that 
its masterpieces are to the highest de- 
gree able to sustain comparison with the 
Flemish and Italian Primitives. 

The popularity of the Italian “Tre- 
centistes’ and “Quattrocentistes” from 
Giotto to Botticelli is relatively ancient, 
for it can be traced to the “Pre-Raphael- 


ites” of the beginning of the XIXth 
century. Influenced by the writings of 
Ruskin, who was the most prominent 
professor of esthetics of his time, not 


only in England, but in all Europe, the 
admiration for these Primitives reached 
such a degree that it became a sort of 
intolerant and blind idolatry of which 
even Raphael was sometimes the victim. 
Without being an exclusive, the admira- 
tion for the Flemish Primitives, with 
which the German Primitives were gen- 
erally associated—forerunners of Ru- 
bens and Rembrandt—has manifested it- 
self with ardor since the epoch of Ro- 


manticism and has never ceased to 
progress. 
Why did the French Primitives not 


profit at the same time by the movement 
which led all art lovers to the origins of 
painting? Reflecting upon it, we are in 
the presence of a very strange phenom- 


enon. Our romantic writers are full of 
enthusiasm for the Medieval architec- 
ture; they bring in vogue the Gothic 


style without laying stress upon the fact 
that it was French; Victor Hugo writes 
his famous novel Notre-Dame de Paris; 
but none of the writers is interested in 
the old paintings. The French Primi- 
tives are silently overlooked as if they 
had never existed. Our historians of art 
strangely agree to fix the beginning of 
the history of French painting in 1532 
with the appearance of the Italian Pri- 
maticcio at Fontainebleau. Some of 
them carry its birth only to the first half 
of the XVIIth century, to Nicolas Pous- 
sin 

However, it was very difficult to be- 
lieve that a country like France, which 
had been throughout the Middle Ages 
the most brilliant hearth of art in Eu- 
rope, spreading all over the world that 
admirable Gothic art, the real name of 
which ought to be “French Art,” should 
have waited until the X VIIth century to 


(Continued on page 4) 
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RESTORATIONS IN 
ANGELICO CHAPEL 
(Continued from page 1) 


all. dark 
which covered the walls of the chapel, 


not Under the general tint 
a line of blue was visible, and it was be- 
lieved that under the existing color lay 
Cautiously the 
sought by removing a little of the dark 
tint, 
uncovered, of a deep sky with masses ol 


The blue is of the 


another proof was 


and a beautiful background was 


clouds lower down. 


purest quality painted in fresco on a 
surface of Armenian red, also in fresco. 
An led to 


the belief that Angelico began here an- 


accurate examination has 
other work which he afterwards aban- 
doned. 

The figures on the ceiling and those 
of the two doctors, situated at the bot- 
tom near the altar, were detached from 
the wall and transferred to canvas. Then 


the painting by Vasari, on the altar, 
which represents the Martyrdom of 
Saint Stephen, has been brought back 
to its original place in the Chapel of 
Pius Vth, at the end of the Vatican 
Library. The fragments of the ancient 
stained ‘glass have been brought to- 


gether and set up, and another entrance 
door will replace the present one, a door 
in keeping with the style of the Quattro- 
cento. 

The figures of the Evangelists have 
suffered so much from lesions in the 
walls, that they were detached in many 
places, among those most injured being 
that of Saint Luke, whose head was 
completely severed. It has been a very 
dificult task to make the paint adhere 
to the wall, without ruining the painting, 
and injections of color have been used 
as in the restoration of Leonardo's 
“Cenacolo” at Milan. 

In order to preserve the background 
of clouds it was necessary to cover it 
with parchment paper of the same color 
as the actual blue black of the back- 
ground, streaks of which showed be- 
tween the clouds. The solution injected 
preserves the physiognomy of the paint- 
ing, and at the same time makes possible 
a more careful study of the brilliant and 
varied colors used by Angelico. 

The work executed on the lunette on 
the front of the altar has revealed some 
rays of gold and some haloes which had 
become obscured, Other fragments of 
gold have also been uncovered, but ex- 
perts have not yet come to any decision 
about them. 

This Chapel in which Fra Angelico 
pa nted these frescoes between the years 
and 1449, is known as that of 
The work which was full 
of originality and freshness had fallen 
into a very bad condition, and has been 
much repainted at different times. Now, 
however, it is so far restored that a 
very clear idea can be formed of its 
original beauty—Kk. R. §S 
WORKS BY TITAN 

AUTHENTICATED 


FLORENCE.—The people of the little 
town of Pieve di Cadore, where Titian 
was born, are greatly elated in these 
days. Signor Adolfo Venturi, the well- 
known critic and authority on art has 
just been visiting the place, and in the 
Archdeaconal church has examined two 
works, up to now attributed to Palma. 
He declares that they are instead, by 
Titian himself. One of them is a painted 
decoration on a priest’s mantle, and the 
other the painting on the tabernacle on 
the high altar.—K. R. S. 











We Announce the 
Appointment of 
Mr. Georges Houin 
as sole 


Advertising Representative for | 


THE ART NEWS 


in all Provinces of France. 


For full information concerning ad- 
vertising rates and Sample Copies 
address Mr. Georges Houin at | 


| 2, RUE DE LA PLAIN, PARIS 








Stransky Finds 
European Prices 
for Art High 


Mr Stransky, of Wildenstein 
and Company, who has just returned to 
New York 


England 


Josef 


after a 
the 
himself as amazed at the prices which 


summer spent in 


and Continent, reported 
European dealers and private collectors 
were demanding for fine works of art 
“It is hardly news, any more,” said 
Mr. Stransky, “that fine pictures, either 
of the old or modern schools, are very 
The great majority of the 
examples of masterwork is 
already in public or carefully guarded 


scarce 
authentic 
private collections. It is not impossible 
to obtain fine things, but they are ex- 
ceedingly rare and not only hard to find 
but . 

“I know that many people believe that 
American dealers pay very little in Eu- 
rope for the pictures for which they ask 


enormously expensive. 


big prices here and | cannot deny that 
many of the bargains of former years 
But that con- 
dition, which never obtained to the ex- 


have been very profitable. 


tent generally supposed, no longer exists 
at all. So far from failing to realize 
the value of their possessions those who 
own pictures in 


good Europe are in- 


clined to exaggerate. And it is not un- 
natural that, when a Daumier brings 
$80,000 at auction and a Degas $36,000, 
the European 
their treasure highly. 


collectors should value 

“I know that | owe my fortunate suc- 
cess in pictures of 
tine quality, and I am sure that other 
American dealers are in like case, to the 
fact that ready cash was available with 
which to purchase. from the 
wall and pay in full immediately, is the 
only way in which the best pictures can 
obtained 


obtaining several 


To buy 


be today at anything like a 


reasonable cost. It is because the Amer- 
ican dealers have been able to do this 
that they made important pur- 


chases. And it is because they could ob- 


have 


tain, for cash, a reasonable price, that 
they are able to offer the best that Eu- 
rope affords in every school for lower 


prices than are demanded in Europe. 


“The day of the great bargain in first 
rate pictures, either dealer or col- 
There will 
rare exceptions, of course, but we shall 


for 


lector, is almost over. be 


all have to be content with a small mar- 
gin of profit. Those of 
back really fine things have 
had to pay heavily for them but we have 
the satisfaction of knowing that the in- 
vestment is secure for, expensive as fine 
works are now they are lower than they 
will be next year and much lower than 
they will be ten years from now. The 
demand for the best in art is steadily 
increasing and year by year the supply 
grows less.” 


us who have 


brought 
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MUNICH AS AN 
ART CENTER 


(Continued from page 1) 
a walk through Munich affords a picture 
of the architecture and art of two thon- 
sand years. 

With full appreciation of the indus- 
trial activities of the city my interest na- 
turally centered about its art. I was 
particularly impressed with the collec- 


tions and their installation in Neue 
Pinakothek, which is so fortunate to 
have as its director Dr. August L., 


Mayer, one of the most capable men in 
the art world today. As it is arranged it 


gives great satisfaction to the busy 
American tourist, for works of art of 
the various schools are individually 


grouped and so well shown that even a 
short visit cannot fail to be educationally 
advantageous. F 

To an American, accustomed to the 
high rentals in New York City, the vast 
buildings and generous space given to 
the display of goods in the mercantile 
houses, art galleries and other places of 
business, seemed most luxurious. But I 
find that real estate values in Munich 
have not advanced quite as rapidly as 
they have here since the time Manhattan 
Island was purchased for $24.00. Many 
of the art galleries, housed in palatial 
buildings, occupy space equal to one of 
our city blocks. In such imposing estab- 
lishments are the well known firms of 


Julius Bohler, A. S. Drey, Jacques 
Rosenthal, L. Bernheimer, the Heine- 
mann Galleries, Emil Hirsch, E. A. 


Fleischmann, L. Heilbronner, Jacob 
Doeppler, Norbert Fischmann, G. Hess, 
Lion Bros., Hans Huber, The Neue 
Galleries, W. Schnackenburg and many 
others. 

Aviation is a large factor in the busi- 
ness life of this enterprising town. As 
we would call a_ taxi, the Munich 
dealer orders a plane and an Old Master 
which was in Munich in the morning 
may be seen in Paris, Berlin or even in 
London by night fall. 

Statistics I believe allot one automo- 
bile to every four families in the United 
States, and to me it seems that there 
must be at least one art gallery for every 
family in Munich. The collections are 
enormous and cover the whole field of 
art. And in both art and music Munich 
offers so much that it should be among 
the first places one elects to visit when 
in Europe. 


sO 














Paul 
Bottenwieser 


OLD 
MASTERS 


489 Park Avenue 
Anderson Galleries Building 
NEW YORK 


5 Bellevuestr. Berlin W. 9 
Opposite the Hotel Esplanade 


























L. BERNHEIMER 


Antique Calleries 








WICKLOW, Ltd. 


ANTIQUES - WorkKS OF ART 


Fine examples of every period 
14 Davies St., Berkeley Sq. 
London, W.1. 























CHARLES YOUNG 
ANTIQUES 
Works of Art 
107 Wigmore St., London, W.1. 

















TAPESTRIES 
EMBROIDERIES 
ART FURNITURE 
RARE OLD RUCS 





3 Lenbachplatz 
Munich 






































Sat 








Th 
openi 
57th 
taste: 
that | 
plishe 
lend 
the n 

Th 
work 
whor 
Nobl 
artist 
of E 
son ' 


15th. 


CA 


Th 
limin 
the 
Pa nt 
Pitts! 
from 
The 
hund 
f ar 
f tl 

Th 
feren 
the p 
gene! 


exhil 


vited 
to se 
this 
acqu: 
the < 
Hom 
(rts 
abro; 
artis! 
exhil 
Mi 
will 
an o 
porte 
artis 
John 
Mun 
Men 
Krol 
Kent 
nett 
Man 
and 
Gern 
ous 
At 











eR 


ure 


Ot. 


lus- 
na- 
Was 
lec- 
eue 

to 

a 
n in 
ad it 
USY 
t of 
tally 
en a 
ially 


the 
vast 
n to 
ntile 
s of 
ut I 
inich 
y as 
attan 
Many 
latial 
ie of 
stab- 
is of 
cques 
eine- 
a," 
lacob 
Hess, 
Neue 
many 


busi- 

As 
unich 
laster 
rning 
en in 


tomo- 
Inited 
there 
every 
is are 
‘Id of 
funich 
mong 
when 








Ail ese 


RE 
cS 























Saturday, September 17, 1927 The Art News eS 
Established 1846 | Newcomb-Macklin Co. ||| excuse GERMAN 
FRENCH DUTCH 
M. KNOEDLER & CO. 


Old Bond Street 
LONDON 











14 East 57th Street, New York 


EXHIBITION OF 


FIFTY FINE PRINTS 
and 


SELECTED PAINTINGS 


17 Place Vendome 
PARIS 

















Picture Frame Makers 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Mail Orders 
receive prompt attention 


Catalogues 
Sent upon request 


George A. McCoy, 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Il. 


Manager 











| 




















BABCOC K OPENS 
NEW GALLERIES 


The Babcock 
opening of 
57th Street. 
tastefully 


the 
East 
new rooms have been 


Galleries announce 
their new home at 5 

The 
decorated arranged 


and sO 


air of dignity has been accom- 
The 
lend themselves to the 


that an 
plished. so treated as to 


old 


walls are 
as well as 
the new art. 

The opening 
work of 
whom 


contains the 
contemporary painters among 
are Hawthorne, Hassam, John 
Noble and many of the other well-known 
artists. A special exhibition of the work 
of Eugene Higgins and Margery Ryer- 
son will open at these galleries October 
15th. 


CARNEG IE § SHOW 
FOR BROOKLYN 


exhibition 


The Brooklyn Museum makes pre- 
liminary announcement of the fact that 
the 26th International Exhibition of 


the 
will be 


Pa'ntings from Institute, 
Brooklyn 
from January 9th to February 20th, 1928 


The Exhibition will contain about 


Carnegie 
Pittsburgh, shown in 
four 
hundred paintings representing the work 
f artists 
if the 
The 


ferent in 


of sixteen nations, twenty-five 
paintings being by Americans 

dif 
from all 
In order to meet the 
that 


more 


exhibition this year will be 
an important respect 
the previous ones. 
desire i ach 


generally expressed 


exhibitor be represented by than 


ne painting, approximately one-third of 
the usual number of artists ha; 


vited, 


been in- 


each, artist, however, being asked 


» send from three to five pictures. In 
the 
acquainted with the 


the 


this way will better 
full personality and 


development of each artist 


public become 


artistic 


Homer-Saint-Gaudens, Director of Fine 


Arts at Institute, has been 
abroad for the last three months, 


artists 


Carnegie 
visiting 
and assembling paintings for the 
exhibition. 

Mr. Saint-Gaudens reports that there 
will not be a man included who has 
an outstanding reputation in some 
portant group in his own 
artists will be represented as Augustus 
John, Sir William Orpen and A. J. 
Munnings of Great Britain; Le Sidaner, 


not 
im- 
land. Such 


Menard and Matisse of France; Leon 
Kroll, Edward Redfield and Rockwell 
Kent of the United States; Boris Grigo- 


rieff and Alexandre Jacovleff of Russia, 
Mancini and Casorati of Italy; Zuloaga 
and Solana of Spain; Karl Hofer of 
Germany; Carte of Belgium, and numer- 
ous others. 

\t the conclusion of 
in Pittsburgh and prior 


Exhibition 
its coming 


the 
to 
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PORTRAIT 


OF 
Ree 


MRS. WILLIAM 


ently purchased by 


BROOKLYN BUYS 
NEAGLE PORTRAIT 


John Neagle of Phil- 
(1796-1865 ) just 
acquired by the Brooklyn Museum from 
Arthur U. Newton, of London and 
New York. It represents Mrs, William 
Meilnor, (née Margaret Purves) whose 
husband was a member of Congress for 


A fine portrait by 


adelphia, has been 


many years, and was Mayor of Phila 
delphia in 1829-’31. It was painted in 
1825, shortly: before the artist produced 


his well-known portrait of Gilbert Stuart 
(now in the Boston Museum) and was 
illustrated in the catalogue of the Neagle 


Exhibition held at the Pennsylvania 
Academy of Fine Arts, Philadelphia in 
1925. 

to Brooklyn, the show will be presented 


in San Francisco at the Californ’a 
Palace of the Legion of Honor 
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‘THANNHAUSER 
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MUNICH 


THEATINERSTRASSE 7 








BELLEVUESTRASSE 13 





MEILNOR By 
The 





Brooklyn 


Museum, 


JOHN NEAGLE 





retrospective 





of their own selection. 


| works to be exhibited. 
be chosen by 





PLAN OF VENETIAN 
SHOW ANNOUNCED 


VENICE. 


been 


The 
published of 


programme 
the XVIth Interna- 
tional Exposition which will be held next 
spring in Venice. It is announced 
among other things, that there will be a 
representation of Italian 
painting of the XVIIIth century, an ex- 
hibition of contemporary art in the the- 


has just 


atre and of scene painting, several rooms 
of furniture 
art. 

The most striking novelty in the ar 
rangements will be the abolition of per- 
sonal invitations to send 


and objects of decorative 


in work, and 
these will be substituted by invitations to 
the works of Only 
twenty artists, whose works began to be 
admired during the last quarter of the 
last century, Michetti, 
Bistolfi and Sar- 
received personal invitations 


art themselves. 


such as Mancini, 


Tito and Trentacoste, 
torio have 
and they may each send two examples 
As to others, the 
members of 


the 


the directing Council will 
various studios and select the 
Other works will 


of 


v.sit 


a jury four members 


|elected by the Council, but of those thus 


but 
Everything to be 


selected, one hunared will be al- 


lowed. sent must be 


accepted not later than January Ist, 1928. 

The President of the Exposition is the 
Podesta of Venice, Count Pietro Orsi, 
Antonio Maraini, is the 
General Secretary. The site of the Ex- 
position will be changed from the Pa- 


and the sculptor, 


lazzo Municipale to the Palazzo Ducale, 


where it will be more worthily placed. 


K. R. S. 














LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 


Pictures, Drawings and 
Engravings 


30, St. James’ St., London, S. W. 1 




















REDFERN GALLERY 


27 OLD BOND ST., LONDON, wW. 1. 


WOOD-ENGRAVINGS 


Paul Nash R. ehee G. Baverat 
John Nash Eric Daglish Erie Gill 
C. Leighton Noel Rooke Kic., Bits. 














Important Exhibition of 


ARMS and ARMOUR 


INCLUDING FIVE PIECES OF GOTHIC 
from the celebrated collection of 
GRAF DR. VON TRAPP 


CYRIL ANDRADE 
8 DUKE ST., ST. JAMES'S, LONDON 














The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the 


Modern French Movement 
always on view. 
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Art-Auctions in Amsterdam 


Direction: MENSING 
(FREDERIK MULLER & Co.'s GALLERIES) 


OCTOBER 25th: 26th, 
DR. JAMES SIMON —COLLECTION 

of Berlin 
HERCULES SEGHERS, PHILIPS DE 


KONINK, VAN DE CAPPELLE, EL GRECO, ADR. BROUWER, etc. 
150 MINIATURES by BRONZINO, 


Important 


Old masters, 


PETITOT, FUEGER a. o. 


famous pictures by: 


BRONZES of the XVIth Century. 


Centuries 


LIQUIDATION L 


Cristal de Roche, Sculptures, etc. 


NOVEMBER 8th, _ 


FAMOUS A, PREYER— COLLECTION 


REMBRANDT, Old Woman, the famous pictures of the MASTER OF 
Pictures by JAN STEEN, 


etc 


BOSBOOM, 


THE BARBARA LEGEND, 
ADR. VAN OSTADE, etc.., 
COROT, DAUBIGNY, 

ISRAELS, etc. 
COLLECTION 
BOSBOOM, GABRIEL, 


The Catalogu with 100 R 


pr d 


Cable Address 
Fremuller, Amsterdam 


BUNGE-CRUYS 


PERSIAN CARPETS of the XVIth Century. 
OCTOBER 27th, 


PROUVOST — COLLECTION of Roubaix 


Pictures of the XVth Century Flemish School. 
LONDON (by Order of the Executor) : 
Pictures, Bronzes of the XVIth Century, Medieval Works of Art, Enamels, 


(Modern 
KLINKENBERG, etc.) 


in Preparation—For 


FREDERIK MULLER & Co 


16-18 DOELEN STRAAT, AMSTERDAM 


1927; 


HOLBEIN, MORO, COOPER, 


TAPESTRIES of the XVth-XVIth 


1927: 


Old 
1927: 


ALB. CUYP, 
Masters of the XIXth Century like 
JACOB MARIS, JOZEF 
and Watercolors: 


pictures 


information, please address 





"THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props. 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings- 

Old and Modern 
Exhibitions of the Best Modern Art 




















Art is the Flower, the Joy of Life 


RUSKIN GALLERY 


WORKS OF ART 
ANTIQUES 
Bronzes by Jacob Epstein 
FINE MODERN ETCHINGS and WOODCUTS 
Chamberlain Square 
(Opposite City Art Gallery) 

temalnghens England 
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Kleinberger to 
Show French 
Primitives 


(Continued from page 1) 

bring forth a school of painters worth 
while mentioning. In truth, our artists 
were capable of carving on the portals 
of the cathedrals of Chartres, Amiens, 
or Rheims masterpieces worthy of com- 
parison with the purest marvels of Greek 
art. Our manuscript colorers, our glass- 
painters had a universal reputation and 
were desired even as far as Italy. Is it 
possible that in that glorious epoch we 
should not have had artists capable of 
decorating a wall or painting a portrait? 
The improbability of such a hypothesis 
is evident and should have made all se- 
rious minds think. 

The development of stained glass had 


doubtless replaced little by little the 
mural painting in the Gothic churches, 


and transformed them into real frames 
for colored glass. Still, many of our 
chapels of the XIVth and XVth cen- 
turies were adorned with frescoes, and 
new ones are constantly discovered un- 
der the plaster that hides them. At 
Avignon and at Dijon, which were, after 
Paris, our two largest art centers at the 
end of the Middle Ages, magnificent al- 
tar-pieces remained, executed for the 
Popes and the Dukes of Burgundy. 
Thanks to these monuments that at- 
tracted more and more the attention of 
the historians, the question was raised 
whether the generally accepted thedry, 
according to which the French painting 
dated only since the Renaissance, was 
not a great error. It was then that the 
memorable Exhibition of French Primi- 
tives was organized in Paris in 1904, 
triumphantly showing in a manner to 
convince even the most skeptical that 
there existed a brilliant school very 
much anterior to the School of Fontaine- 
bleau, the works of which were not in- 
ferior to the of the Italian or 
Flemish Primitives and which possessed 


ones 


at all events a very marked originality. 
Suddenly, the true origins of French 
painting were carried back two centuries, 
from the XVIth to the XIVth century. 

This revelation could not the 
museums indifferent. In consequence of 
the Exhibition of 1904 the Louvre, aware 
of its gaps and in order to complete its 
collections, hastened to acquire some of 
the masterpieces of French Primitive 
painting; among others the famous 
“Piéta” of Villeneuve-lez-Avignon, of so 
pathetic an accent; the portrait of the 
apothecary Pierre Quthe, the only por- 
trait signed by Francois Clouet, and very 
recently a “Resurrection of Lazarus” by 
Nicolas Froment. 

Would America, that 
ready many capital works of the Primi- 
tives of all schools, follow this example 
and take interest also in these French 
Primitives, yet littke known and _ not 
brought into vogue by a Ruskin? A 
doubt was permissible, for it had taken 
even France a long time to discover 
these treasures of her own past. How- 
ever, after a few years of hesitation a 
movement was started. Little by little 
one saw the museums of New York, 
Chicago, St. Louis, Detroit rivaling the 
great collectors such as Mr. John G. 
Johnson, Mr. Martin A. Ryerson, Col- 
onel M. Friedsam, whose collection alone 
has forty-six French Primitives to its 
credit, Mr. Mortimer L. Schiff, Mr. Ar- 
thur Sachs, and many others, at sales of 
important works of this school. 

In view of such facts one may say that 
the battle in favor of the French Primi- 
tives, won in Paris in 1904, ts to-day 
gained also in the United States of 
America. 

It is to celebrate this result, to which 
they have contributed largely, that the F. 
Kleinberger Galleries will hold, in their 
new French Gothic building, which is so 
proper for a manifestation of this kind, 
an Exhibition that will mark a second 


leave 


possessed al- 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 


and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 
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triumphant éfape in the long process of 
rehabilitating the French Primitives 

The paintings exhibited here for the 
delight of the amateurs and the instruc- 
tion of the scholars are of the XIVth, 
XVth, and XVIth centuries. It is thus 
possible to follow the whole evolution of 
French painting beginning from the 
Middle Ages until the end of the Re- 
naissance, 

It is understood that the works of our 
The 


possesses the two most important ones: 


‘Trecento” are very rare. Louvre 
the portrait of King Jean le Bon, painted 
1300, probably by Gérard d’Or- 
léans, and the “Parement de Narbonne,” 


attributed to André 


about 


Jeauneveu, showing 
King Charles V 
wife, a fact which permits one to date 
the painting at about 1374. The 
remarkable work of the end of the cen- 
is the 


the effigie of and _ his 


most 


tury marvelous “Triptique de la 
Chartreuse de Champol,” the necropolis 
of the Dukes of Burgundy, which is the 
but 


though it had been painted in France, it 


pride of the Museum of Dyjjon, 


may be claimed by the Flemish School, 
the Melchior 
was a Flem » Ypres. 

The exhib anized at New York 
will show to visitors some curious 
panels attribute’ to Jean d’Orléans, son 
of the painter of Jean le Bon, represent- 
ing two scenes of the “Legend of Sa- 
lome,” asking for and receiving the hcad 
of Saint-Jean-Baptiste. There are two 
other very characteristic examples of this 
archaic epoch: a group of “Magan 
Kings’ belonging to the School of 
Avignon and a “Predication of the In 
fant Jesus in the Midst of the Doctors,” 


for author, Sroederlam, 


The Art News 


in which the picturesque style of Jean 
Malouel, favorite painter of the Dukes 
of Burgundy, may be recognized. 

From the XVth century on the con 
served works become much more nume 
rous, and in spite of the disasters caused 
by the Hundred Years War, the school 
of French painting proves to be of sur- 
To tell the 
truth, the role of Paris, which had been 


prising variety and fertility 


o preponderant during the XIIth cen- 
tury, had very much diminished at this 
epoch. Other art centers were formed 
in the region of the Loire, particularly 
at Tours, which became the favorite resi- 
dence of Louis XI, in Provence, where 
Avignon, the city of the Popes, and Aix, 
the capital of King René, held the first 
rank, and finally in Burgundy and in 
French Flanders, joined under the same 
domination, where a French-Flemish 
School developed at Dijon, at Douai, and 
at Valenciennes. 


The 


characteristic works of these three prin- 


Exhibition presents capital or 
cipal groups. 

The beautiful portrait of King Louis 
XI by the most famous Master of the 
School of the Loire, Jean Fouquet, the 
most illustrious of the French Quattro- 
centistes, portrait that has been loaned 
by Colonel M. Friedsam, will be espe- 
cially admired. It is a precious icono- 
graphic document from the famous ‘ith| 


binet formed at the end of the XVIIth 
century by Roger de Gaigniéres, to 
whom the Louvre is indebted for the 
portraits of Jean le Bon and most of the 


French Kings of the Valois dynasty. 
Besides Jean Fouquet, the best repre- 
sentatives of this so purely I’rench 











OF THE 


Requirements governing the Cresson 


For information write to 


| 
| 
| 
| 
| Instructor. 
Chester Springs, 


The Pennsylvania Academy 


FINE ARTS, 


Announces that its 


SCHOOL AT CHESTER SPRINGS 


Chester County 
{Thirty-five miles northwest of Philadelphia] 


will remain open to receive students during the Winter Season 
of 1927-28. 

INSTRUCTION IN LANDSCAPE PAINTING, PORTRAIT- 
URE, THE FULL LENGTH FIGURE (COSTUMED MOD- 
EL), DECORATION, CONSTRUCTION AND STILL LIFE. 


Foreign 
paralleled with those which are enforced in the Academy's Philadelphia School 


Mr. D 


PHILADELPHIA 


Travelling Scholarship Competition are 


Resident 


Roy Miller, Resident Manager, 
Chester Co., Pa 


School of the shores of the Loire 


S,ourdichon, who was also an ex- 


are 
Jean 
quisite colorist, and Jean Perréal, who 
is identified to-day with the mysterious 
Maitre de 
piece is the large triptych of the Cathe- 
dral of Mouline in the Bourbonnais. On 
the belonging to Colonel M. 
Friedsam and Mr. Ryerson one again 
finds the limpid coloring of this artist of 
calm mellow tempera- 
ment reflecting the climate of the Valley 


Moulins and whose master- 


panels 


and somewhat 


of the Loire. 
The School of 


ional character of 


the merid- 


betrayed 


Provence, 
which is 
through sharper lines and a more dra- 
atic accent, is less strictly French, for 
it underwent the influence of the near-by 
Italy and of the Flemings who came 
down the valley of the Rhone. The 
principal names illustrating this School 
are Enguerrand Quarton, the author of 
the charming “Virgin of Misericord” of 
the Condé Museum at Chantilly; Nico- 
las Froment, who painted in 1475 the 
triptych of the “Burning Bush” fer the 
Cathedral of Aix; Louis Brea of Nice, 
(Continued on page 5) 
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- GALERIE GEORGES GIROUX | 


43 Boulevard du Regent, Brussels, Belgium 


THE FAMOUS COLLECTION A. FINOELST 


will be sold at Auction September 26th. and 27th, 1927 


CELEBRATED GOTHIC FURNITURE | 
GOTHIC AND RENAISSANCE SCULPTURES IN STONE AND WOOD 


IVORIES, NUMEROUS ENAMELS OF LIMOGES (12th and 13th century) 
OBJECTS OF ART, IMPORTANT PICTURES OF THE 14TH AND 
15tH CENTURY 


Joseph Destrée, Director of the Arts and Crafts Museum in Brussels, | 
very important in 4to with 16 plates in heliogravure and more than 150 text illustrations, is 
Price: $2.00—Non-illustrated catalogue sent on demand. 


P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 
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RARE RUGS, OBJETS p’ART. 
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Show French He died only in 1535 and is connected signs tha hte S li 
rt comnete .| therefore, at least partly, with the Re- | staying in Paris ug after the = ne} acques e Iigmann Co. Inc. 
Primitives naissance The architectural back- | borrowed from Francois Clouet. Be it | >] 


grounds of extreme richness are treated |as it may, these small portraits, painted | |) 3 East 51st Street 


(Continued from page 4) new | with a light transparent touch, generally | 





in his paintings, moreover, in the ; NEW YORK 

and above all the anonymous author of | ornamental style. His harmonious col-| on a light blue or a water-green back- | 

the grand “Pieta of Villeneuve-lez- | pring resembles that of Gérard David ground, are delicately exquisite, and it | 

Avignon,” to-day at the Louvre. A). atte aes ntin Metsys. will be a pleasure to see on the walls of | || 

. and especially that of Quentin 3 ) a 4 ’ ‘ ‘ 
curious picture, which presumably rep- Th hil iti be N - York will cer- | the F. Kleinberger Galleries this cortege | | PERMANENT EXHIBITION 
. ‘ ; e exhibition ve ° . e 
sents the Sanctification of ; ‘oman! . : ) : of high personages and noble ladies of | || 
’ cation of a ‘Wo tainly draw attention to this too little | 8s of 


by one of the Avignon Popes with the ve Court of the Valois in their costumes 
buildings of Avignon, permits one to dis- 


tinguish the great d'fference between this 


known Master, for he will be repre-, — =e gp Neca ths "peta erga 
sented with two of his moet important oft refined elegance and a sometime ex- 


works: “The Conversion of Saint Paul,” travagant richness. All these portraits 
exhibited at i lle in 1902, and the have been loaned by American collec- | 
heautiful triptych of the “Adoration of | tors: Mr. Mortimer L. Schiff, Mr. | 
‘ Jules S. Bache, Mr. Ryerson, Messrs. | 


WORKS of ART 
and PAINTINGS 


Provengal art and the lovely, smiling 
grace of the painters of Touraine and 
the Bourbonnais. 


fit I a el ad — 
. . — 2 . the Virgin,” painted in 1533 for the - . 
The influence of Flanders, which is ; hp Ps : - Bernardines of Leo and Alexander Bing, and above all PARIS 
: 7 . | bey « 1e Cistercians o z s . ag! Bch ce 7 ‘ 
' already very obvious in Provence, is) ..° : 2 ai One of the wings of Colonel M. Friedsam, whose collection 57 Rue St. Dominique, Ancien Palais Sagan 
’ Flines near Douai. ne o 


evenh more pronounced in the School of 
Burgundy and the North of France. It 


of Corneille de Lyon is unequaled, even | 











the triptych represents the popular scene | ‘ i se aa ct tai 
3 i = aks Oe RE: in France. 
ae of the vision of Saint Bernard receiving Bic : sree 
is known that the Dukes of Burgundy his f F of milk of the Thus, summed up broadly, in a for- 
ai a A * On his tace a tew drops . oe : R 
>, Jhad invited to Dijon a who!* colony of Virei vl panel her beenst to tn cibly brief and incomplete manner, is the | 
: irgin who is giving he as 


Flemish painters, the best known of fatunt 4 incomparable ensemble of ancient French | DAVES. TORN G G 
; nfant Jesus. ; : ; ee y ER 
OH whom are Melchior Broederlam and E ti ee tive paintings of art which will be presented in New| 
ss “xcepting the decore ; ' Bs ished 187 
Jean Malouel. On the other hand, Si- Established 1870 


i ‘ the School of Fontainebleau, which can- 39 Pearl Street, New York City 
mon Marmion and Jean Bellegambe at 


— not be transported and which it is al- mee , a hemdienh Paris 
Valenciennes or at Douai were in close ti ‘ble to study to-day, because all the more brilliant had it been possible | 
most impossible to study to-Gda), 


° . . . | 
nost of ti | haem destroyed or re- to join to these paintings the frescoes, “OLD MASTERS’”’ 
most of them have bee : 2 


and could not escape the influence of the palated:-the French School of the XVIth the miniatures on parchment, and the IN THE FINE ART OF 
Masters of Bruges and Antwerp. That rede ga that there are no French} SHIPPING 
*rimitives ? 


| 

Perhaps one might object that among | Let us solve the problem of forward- 
these artists, some are of Italian or | ing your works of art, household 
; effects and general merchandise, 

from destination to destination. Our 
foreign connections enable us to offer 
you an unequalled world-wide service 

at a minimum expense 
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paintings 
by 


modern masters 


including the 
impressionist school 


. sculpture and 








York. Can anyone pretend after such a| 
brilliant demonstration, which would be 


contact with their neighbors of Flanders 


century shows only painted or designed 
portraits. In no other epoch had the 
continuous intercourse of the French 
School between Italy and Flanders been 
more marked, While the models = 
the decorative painting, under the 1m 
pulse of Primaticcio and Rosso, sal 
taken from Italy, the portrait painting 
is inspired by Flanders. Its chief repre- 


is the reason why this school has a some- 
what hybrid charactetr and why it is 
sometimes difficult to decide with cer- 


tainty whether a work is French or Flemish origin. But the paintings framed 


Flemish. In this respect the artistic n stucco and executed by Primaticcio at 
at Fontainebleau have no equivalent in 


Italy, and even if Jean Clouet and Cor- 


frontier seems to be as indeterminate 
and floating as is the political one. 


saan However, principally it is the pro- neille de Lyon came from Flanders or 


Representative will gladly call 
































es venience of the paintings that permits es Gane Th poly ae ean| from Holland, they could paint only in| upon request 
, us to assert their French origin. So we ees soe en France, at the Court of the Valois, those Phone _ Cable Address decorative art 
know that the very interesting panels of psa 4 re : Sis wag Grst known as delicate portraits for the equals of which Bowling Green 7960 _ Spedition 
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ville; moreover, this origin is confirmed pectnners Gamiiey af Sieg —— eo ee THOMAS J KERR 
: ee ont revived the prematurely tired features} Maitre de Moulins. _ e 
EL y the presence of two Saints who ap- of the king in a portrait acquired by The French Primitive School, which h 
year on the back of the wings and who Colonel M Mee and shown in this is so original and so varied, deserves formerly wit 


were particularly venerated by the 


therefore to be studied with as much 

chartreux: Saint Honoré, bishop of exhibition. He also painted the excel- love as the Italian and Flemish Primi- | DUVEEN BROTHERS 
Amiens, and Saint Hugh, bishop of Lin- lent portrait of Guillaume Gouffier, 51T€] tives, and — 1S a © Kk ha nape 

wln, with the large white swan and the de Bonnivet, which passed from the] that the exhibition of the F. Kleinberger 4 . W 4 
thalice—out of which emerges the In- Ricl | ee “ti the Museum Galleries will draw the attention of the ntique OTRS O rt 
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A DEALERS’ LEAGUE 
At the first meeting of the season of 


the Associated Dealers in American 
Painting it was suggested that the mem- 
bership be made inclusive of all reput- 
No 


but 


able American dealers in painting. 
taken 


it seems quite probable that the Asso- 


definite action has yet been 


ciation will expand. 
There is every reason to hope that 


this will be true. An organization which 


will include all of the dealers will com-| 


mand more respect and can be far more 


of a power in the field of art than one 


so limited as the present 


Association. | 


In almost every business field it has been 


found that cooperation is advantageous. | fps 
|to have reached now at the age of 59. 


It is possible for a strong organization 


to exercise great influence for good; to 


correct practices which may be injuri- 
ous to the standing of the whole in- 
dustry; to discourage irresponsible or | 


unreliable persons. It can also, through 


cooperative advertising and _ publicity 
and by the maintainance of the highest 
standards, bring greatly added prestige 
to all its members. 

The plan which has been so evidently 


successful in other fields can hardly fail 


in that of art. There are few who 
realize the extent of the business—the 
amount of the annual turnover, the 
special problems involved quite apart 
from those of scholarship and taste. It 
is probable that every dealer is pre- 
sented with questions of practice or 


policy which might easily be solved with 
the aid of a great cooperative society. 
Even on the comparatively small scale 


on which the present Association has 
worked, the organization has proved 
helpful. 


Perhaps the chief stumbling block in 
the way of the larger Association will 


be that of 100 per cent Americanism. 


And yet it scems to us, who will wave 
flags with anybody over some things, 
that nationality in art is its least im 
portant phase \ picture is no better 
because it is American, or French or 
Italian. It is the picture itself which 
matters and to attempt to build up an 
appreciation of Americanism i1s_ not 
necessarily the same thing as instilling 
a love of art among the people. Those 
in this country who produce good 
pictures do so first as artists That 


they are Americans is a quite secondary 
consideration which may affect the form 


of their expression but will neither mak 


nor mar them as artists 
THe Art News believes that the 
larger organization would be beneficial 


to both dealers and public and sincerely 


hopes that it may come soon 


MUNICH 


Dr. Georc Jacon WOoLrF 


Dr 
known 
Munich correspondent 
News. Dr. Wolf will 
monthly articles.—Epitor 


Georg Jacob Wolf, tnternationall) 
appointed 
of THE 


contribute 


as 
\RT 
hi- 


critic, has been 


The of 1927 


has been crowded with jubilees and ex 


German summer season 


One of the most famous and 
of 
Prof. Max Liebermann, reached his 80th 


hibitions. 


remarkable masters German art, 


year in July—an occasion not only for 


giving him every possible official recog- 


but also for arranging an ex 


the 


nition, 


hibition in Berlin Academy, which 
demonstrates his development from his 
beginnings to his latest work. How little 
Liebermann’s vitality has been affected 
by old age is conspicuously demonstrated 
in his last masterpiece, the portrait of 
President v. Hindenburg 

Of Liebermann’s contemporaries Louis 
Corinth died two years ago, but his art 
remained much alike, that we 


has so 


meet his work, especially those phanta- 


sies which he painted during the last five 
years of his life, everywhere where Ger- 
The other 
contemporary is Max Slevogt, one of the 


man exhibitions take place. 


most brilliant colorists, painting in Eu- 


rope at this time; his palette is a veri 
table flower-bed, and his style is so flu 
full of that 


feels his brush has been dipped in cham- 


ent, casy and charm, one 


pagne. This artist has lately completed 
a series of phantastic wall decorations 
well-known “Ratskeller” of 
as Hauff’s 
“Bremer Ratskeller.” 


in the Bre- 
dream- 


An 
exhibition in honor of Slevogt has been 


men, using motifs 


stories of the 


taking place at Frankfort in the “Kunst- 
verein” covering his development com- 
pletely and in perfect sequence from the 
time of his Munich studies till the height 
of his creative activity, which he seems 


Another great artist, who died twenty- 


six years would have reached his 


century on October 16th, had he lived. 


ago, 


It is the Swiss-German Arnold Bécklin 
Preliminary to his centenary the city of 
Bale of 


36cklin’s paintings and drawings, in or- 


organized a large exhibition 
der to bring the personality of this artist 
into his proper light, since he has fallen 
somewhat into the background during 


the last decade through the development 
art into different channels. More 


than 150 paintings covering the different 


¢ 
Oi 


periods of his activity have been brought 
together from public galleries and the 
This 


impressive 


houses of Bale’s patrician families. 


‘xhibition characterized in 


| fashion Bécklin’s art, who was not only 


a great painter, but also a great poet- 
the motifs of his monumental paintings 


being of a poetic nature. Bécklin was a 


/man of Southern temperament, who had 


come northward, a follower of the great 
Pan, whom he féted in many of his com- 
positions. A trait of melancholy tra- 


verses his creative activity, becomes 
manifest in every one ‘of his works and 
gives to his art the curious tendency. of 
“dream pictures” as he called them him- 
self. 

All of 


his compatriots, his faithful community 


the intimate friends Bocklin, 


The Art News 


LATE C., 


like 


Bocklin 


Bale It 
\n exhibition of 
October 


of admirers came to was 


a pilgrisrage 
will un- 


of 


planned for in Berlin 


doubtedly impress a greater circle 
art connoisseurs that he was one of the 
loaders of German art 

\ certain retro_pective tendency goes 
through most of the German exhibitions 
in private and art-dealers’ galleries. The 
Modern Gallery Thannhauser (Munich, 
arranged first in their Berlin 
later the 
Munich, an exhibition entitled 
\rt from Menzel and Leib! till To-day.’ 


The conclusion of this review in Munich 


Berlin ) 


house, inl original gallery in 


“German 


was formed by the paintings of the 
younger Munich artists who belong to 
the “New Munich Secession’—a great 


distinction, as the principal part of the 
exhibition was formed by the works of 
those German artists who during the 
classical period of the new German art, 
1860-1890, 


Here one found next to Feuer- 


from created their greatest 
works. 
bach and Hans von Marés the spfendid 
Leibl, the 


those Barbarian 


great realist, who painted 


peasants characteristic 
for their amazing forcefulness and sin- 
the 
painter from Berlin, who for more than 


cerity; also Menzel, wonder ful 
half a century was the head of the Ger- 
The Gal 
lery deepened this impression still more 
of 
period, especially the valuable paintings 
Be 


sides Heinemann one could see a series of 


man art world. Heinemann 


through an_ exhibition the same 


dating from Leibl’s earlier period. 


important old paintings at A. S. Drey 
and Julius Bohler; | shall speak of them 
more fully later on. 

* * * + * 

Present-day art of excellent quality 
was offered to the public at the Glas- 
palast in Munich. The new management 
of this artistic community has_ height 


ened considerably the interest of the ex- 
hibition ; it has done so especially 
through the inclusion of architecture 
and through a splendid architectioni 
arrangement of the exhibition, which 


has changed the whole physiognomy of 
the undertaking. The group of “Seces 
sion” which also contributes to this ex- 
hibition, has succeeded in securing for 
itself a strong position though the addi- 
tion of the large collection of works by 
a contemporary and artistic companion 
of Max Lieberman—the painter count 
Leopoid von Kalkveuth, who lives near 
Hamburg. 


At the same time an exhibition of 
“Bavarian handicraft” takes place in 
Munich. The historical departments of 
the exhibition has been brought to- 





gether from different Museums and they 
contain extremely valuable and curious | 
industries | 


examples of bavarian home 





LEWIS HIND 
and art life \ugsbure has sent especi 
ally interesting finds from the Roman 


period, one of which represents a horse’s 


head in bronze excellently stylized, 


which was found lately in the river bed 
Westach; 
of a monument dating from the second 
1). 


of the probably a fragment 
Munich contributed some 
the Munich 


out 


century A. 


marvelous Gobelins from 
dating al 
the 


valuable 


manufacture Gobelins, 


1600 


ol 


and metal work from same 


period. Nurenberg sent also 


examples of metal-handicraft and guilt 


insignia. Besides these forms of. in- 


dustrial art the following subdivisions 
were excellently represented: ceramics, 
weaving, the art of archetictonic handi 


craft, arms and woodcutting and especi 
ally watch and clock making and instru- 
In the 


ments for measuring time. latter 


lepartment has been shown a piece it 
German possession, which in fact does 
not originate from Bavaria, but which 
contribute greatly to the importance of 
the of incalculable 


exhibition—a_ piece 


value—-the large clock, richly decorated, 
which was originally built for the Duk« 
Phillip le Bon of Burgundy. This work 


is the 


style of later Gothic, delicately 
rganized, partly guilded and enameled, 
decorated with small charming plastic 
igures and possessing a mechanism which 


be 


piece of wheel mechanics, dates approxi- 


makes us believe it to the earliest 


mately from 1430 and is in every regard 
a masterpiece. 

Friends of old musical instruments, 
nusical manuscripts and documents of 
zreat musicians found valuable infor- 
mation in the International Music Exhi- 
bition in Frankfurt-am-Main. Complet- 
ng this show was another exhibition in 
Magdeburg where one could study all 
the monuments of the German stage art 


and the history of German opera—espe 
cially the original decorations for the 
irst representation of Schillers “Rob- 
ers’ on the stage of the National the- 
itre at Mannheim. 


The lovely little city of Dartmstadt, 
long known as a center of art, arranged 
in the rooms of the Hessian Museum 


an extremely impressive exhibition of 
antiquities coming from the middle- 
Rhine centering around Mainz, Worms 


and Frankfurt. One could study in this 
exhibition the art of a milieu stylistically 
well-defined through the character and 
type of its landscape and racial back- 
ground in a series of wonderful wood 
and stone sculptures, ivories, bronze and 


works in precious metals, weavings 
miniatures, examples of painting—panels 
of a religious nature (only a_ small 


group) and paintings of profane char- 
acter, of which the works of the socalled 
“Hausbuch-meister” made the most pro- 
found impression. 
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LEWIS HIND 


By Guy EGLINGTON 
It was seven years ago, at the end 
{ my first summer in New York, that 
I first met Lewis Hind. He came into 


the John Lane office, as 1 remember, to 
arrange for the publication of his ney 
book, Art and I, and, as I was the only 
person in the office who had read the 
Lewis 
summer and he 


book, Jeff Jones called me in 
that 
drew himself up a little stiffly, I thought, 


vas not very well 


and there was a momentary 


He 


panama and for a moment I| thought of 


hesitancy 


about his speech. was wearing a 


a grizzled old soldier who had lived a 
But 
They were too 


long time in the tropics. his 
told a different 


deep and too wise and too full of quiet 


eyes 


story. 


humor to have been gotten in the army, 
We talked about his book and how it 
be 


of 


should made. He was tremendously 


proud his new title, Art and I, and 
swept aside my protests with a fine ges. 
ture. “Oh, I know,” he said, “what they 
will say. They will try to be funny and 
make smart remarks about the long and 
But what does that mat- 
the book 
Let them laugh.” 
all 


own 


the short of it. 
ter? That 
Art and I. 

That 
stories 


what is. Just 


is 


Lew is's boc ks 
adventures, 


what 
his 


are, 
with 
Hy 


was 


is 
of 
books, with people, with pictures. 
He 


too often carried away by his own enthw- 


was not an impeccable critic. 
But he had cone amazing gift, a 
I don't think that 
He 


aimaze- 


iasm. 
child’s gift of wonder. 
really grew wan: 


life 


Lewis ever up. 


through in ceaseless 
at 


him 


dered 


ment its marvels. I have often beer 
collecting ma- 
He would be 
strolling through the streets of Londo 


r New York and would suddenly sto 


with when he was 


terials for his essays 


before some ordinary every-day thing 
And a sense of its mystery would com 
And he would be as happy as 
had the 
wonders of the world. 

I think that Lewis was equally happ 


over him. 


though he seen one of sever 


with books, with pictures, and with pec 


ple They were all equally alive to hin 
And that is the secret of his writing 
He was one of the few men who wrot 


about art as though it meant something 


in his life. Most of us are afraid of art 
We put it on the wall and look up to it 
Lewis took art down from the wall an 
made it a part of his life. 

And now he is dead. It seems incred 
ible that 
door in Westminster, that we shall n 
Waterloo 


But when I get very tired of the 


| shall not be knocking at his 


be walking over Sridge an) 
more. 
wise ones, their dead systems and _ thei 


cold shall take Al 
and I and remind myself that art wa 


theories, I down 
not made to sharpen scholars’ wits, bw 
for men and women, an urge to life. 
C. Lewis Hind, author of Art and | 
Authors and 1, The Post Impressionist 
Things Seen in America, and many othe 
books of essays and criticism, died re 











cently in England. 
NOTES 
Mr. Frank Alvah Parsons, Presiden! 
of the New York School of Fine an 


Applied Art, who early in the spring le 
for his annual work at the French At 
liers of the school in Paris, has returne 
to New York. 

While Mr. whos 


name is well-known on both sides of th 


abroad Parsons, 
Atlantic as a lecturer and art critic, ga\ 
Histor 
and Art at the Paris school, besides vis 
iting in Italy and England to make plat 
for the research classes for the coming 


a course of lectures in French 


year, 

Mr. Charles Duveen, President of th 
Antique and Decorative Art League, h@ 
just returned to New York from Et 
gland. He has, he announces, acquift 
several things of unusual importance. 

Mr. Ohan S. Berberyan, proprietor | 
the Spanish Art Gallery formerly at ! 
E. 43rd street, announces his removal ! 
new quarters in the Hecksher building 
730 Fifth Avenue. 
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GAUGUIN GIVEN 
TO ART INSTITUTE 


The September BULLETIN of the Art 
Institute of Chicago announces the 
acquisition of a Gauguin portrait. The 
BULLETIN says in part, that “the por- 


trait of a Tahitian woman with two chil- 
dren which Mr, Frederic Clay Bartlett 
has recently added to the Helen Birch 
Bartlett Memorial later 
phase of Gauguin’s career than any of 


represents a 


the other paintings by the great Post 
Impressionist in the Art Institute, so 
that now we may trace almost to its 


close the steps in his vivid, though brief, 
painter’s life. 

“The earliest painting from Gauguin’s 
hand in our collections is the “Paysage 
of 1888 in the Martin A. 
Ryerson loan collection, a quiet and deli- 


en Bretagne” 
cately attuned landscape in which we can 
still find Pissarro’s influence. Two ycars 
later he painted the portrait of his wife, 
purchased from the Winterbotham fund 
\lready color plays a more important 
role, and as acknowledgment of his debt 
to Cézanne, he 
that 


has used a still life by 
In 1891 
he made his first trip to Tahiti, and our 
ei i the 
following year. The linear rhythm is 


master as his background. 


painting, Burao,” dates from 
more ag tated and complex, but in color 
this still of the Breton 
period. “Mahanano Atua” in the 
Birch- Bartlett collection a work of 1894, 
the full of Gauguin’'s 
genius as it bloomed under the tropical 
sun. “Days of the God” the title may 
translated, 


bears traces 


In 
flow oT 


we have 


be and we see this cosmo- 
politan, this refugee from a smug, tight 
world, here entering into the spirit of 
a primitive people in their nature-wor- 
ship and weaving them and their vision 
a superb decorative painting. To 
all hold the European 


world, no matter how artilicial and dis- 


into 
relinquish on 
tressing it might be, was no easy matter, 
and Gauguin made several attempts to 
Paris, 1895, 


re-establish himself in By 


however, he had made a final resolve to 
remain in the South Seas, and he never 


The “No Aha 


Ryerson collection 


returned to Europe. Te 


Oe Riri’ of the is 
dated the following year, and is a serene 
idyl of native life in Tahiti, set down in 
in 
to 


the flat mural style which Gauguin, 
to the 


continued to employ. 


contrast Impresionists and 
Cézanne, 


“But Tahiti, no less than that country 


from which he had fled, changed, 
and Gauguin likewise He saw the 
finely made, unsel f-conscious types 
among whom he lived, gradually con 


taminated by European influx, and_ his 
own influence over them abating. More- 
he ill, to fits 
of almost paranoiac depression. Tahiti 
was spoiled; he must move on, and in 
1901, the 


Dominica in the Marquesas. “I 


over was poor, subject 


August, he sailed for island 


of am 
going to do fine things,” he wrote to his 
friend Daniel de Montfried. ‘Here my 
imagination has begun to congeal, and 
the public has become too accustomed to 
Tahiti. The world so stupid that 
when one has made it see the canvases 
containing new and terrible elements, 
Tahiti will become comprehensible and 
charming. My canvases of Brittany are 


is 


PORTRAIT 


OF A 
By 


SPRINGFIELD’S 


. — . November 12th to November 27th, 1927, 
SPECIAL SHOW | *°’ re 


inclusive. 


The Springheld Art League announces 


ts ninth special exhibition of oil paint 
ngs which will be held in the Large 
Exhibition Hall of the City Library, | 
rose water compared to Tahiti. Tahiti 
will be eau de Cologne next to the 


Marquesas.” Dominica proved to be his 
final residence, and there in 1903 he died 
horribly. 
“Mr. 
a Tahitian woman and her two children 
dated 1901, 


painted between 


Bartlett’s gift of the portrait of 


been 
the 
hos- 


have 
of 
of 


and must 
the 


when Gauguin came out 


is 
beginning 
year, 
pital, and the fall, when he sailed for 
the Marquesas. In handling it gives 
little evidence of the physical and mental 
suffering that he was undergoing, for, 
as we have remarked, Gauguin’s style 
remained calm, regardless of the storm- 
of his life. This patient Tahi- 
tienne with the bland, half-smiling face 
and the beautiful large hand is seated 
upon a chair of European origin and 
wears the ugly dress of the poor Euro- 
pean; and the child at her side, though 
bare-foot, also clad in foreign gar- 
ments. In the little girl’s clutch upon 


ness 


is 


her cat and fixity of her level gaze is 
something defensive, conscious of the 
alien. Only the semi-nude infant upon 


the woman's knee appears completely 
: 


himself.—R. M. F. 





TAHITAN WOMAN WITH 
PAUL GAUGUIN 
Given to the Art Institute of Chicago by Frederic Clay Bartlett. 


| State 


out of town should be delivered to the 


| J. H. Miller Co., 21 Harrison Avenue, 
| Springfield, Mass., not later than Satur- 
|day, November 5th, and all carriage 
| charges, expense of agent for unboxing, NEW YORK 
boxing, and delivery must be borne by “White, Allom & Co. 
the sender. “ 

Works entered from the city of 819 Madison Ave. 


t 


Springfield may be left at the Exhibi 
tion 
of 9 A. M. and 5 P. M. on Monday and 
Tuesday, November 7th and 8th only. 


specihed will not be considered. 
that are not 
tion 


notification of the Jury’s action. 


November 28th, between 9 A. M. and 
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i5 P. M. No responsibility will be as- 
sumed for their safety after that date. 
The only exhibits eligible are original 
paintings in oil, by living artists, which 
have not before been publicly exhibited 
in the city of Springfield. Contributors 
are requested to send works of average 
size and not more than two by each con- 
tributor will be placed. Works are re- 
quired to be of a high standard of ex- 
cellence and must be framed in gilt. 
Paintings sold from this exhibition 
whether through the League or by the 
artist will be subject to a commision of 
15% of the price listed by the artist on 


the entry card. Exhibitors are advised 


to enter a low but fixed price. Prices 


will not be published. The League does 


not pay for delivery or shipment of 


works sold from this exhibition 
The two 
one hundred dollars each. 


League will award prizes 


of for 
the best Landscape or Marine, and one 
for the best Figure or Portrait shown. 


The Springfield Women’s Club Prize of 


One 


fifty dollars will be awarded for the 
most meritorious picture painted by 
a Springheld woman. Prizes will be 


awarded by the Jury, members of which 
are ineligible for prize competition. 

















FROG BABY 
by Edith B. Parsons 


15 Vanderbilt Avenue 
Grand Central Terminal, New York 


FOUNTAINS and GARDEN 


Leading American Sculptors 
FOUNDERS EXHIBITION 
1927 Year Book with one hundred Half Tone 


Open daily, except Sundays, 9—5:30 
Saturdays until 1 


Taxicab 
Entiance 





SCULPTURE 


Until September 30th 
Illustrations, $1.25 each, postpaid 


Visitors Wel. ome 

















CHILDREN 


Street, Springfield, Mass., from 


All work sent to this exhibition from 


The BEHAR COLLECTION 
of EARLY ORIENTAL RUGS 


of the XV—XVI—XVII Century 


TAPESTRIES 
OLD MASTERS 
EARLY ENGLISH FURNITURE 


By Appointment Only 











LONDON 


Cardinal & Harford 
108 High Holborn 


4 








Hall, unboxed, between the hours 











the time 
Wi rks 


for exhibi- 


Entries arriving later than 


found available 


must be promptly sent for upon 


724 Fifth Avenue 
NEW YORK 


All accepted pictures must be removed 
rom the Exhibition Hall on Monday, 


262 Auditorium Hotel 





CHICAGO 














BELMONT 
CALLERIES 

137 East 57th St., New York 
Old Masters 

Portraits of All Periods 

Primitives of All Schools 
Paintings Bought 

Paintings Authenticated 




















NEwuHousE GALLERIES 


“Distinguished ‘Paintings and 
Works of cArt - 


Continual Display and 
Special Exhibitions 


484 N. Kingshighway Blvd. 
ST. LOUIS 


2717 West 7th Street 
LOS ANGELES 





AMERICAN ~ 
AND FOREIGN 




















PAINTINGS 
TAPESTRIES 


| NEW 





DUVEEN BROTHERS 


ow 


| PARIS 


PORCELAINS 
OBJETS d'‘ART 


YORK | 

















Lewis & 


Simmons 


EHRICH 
GALLERIES 


OLD 
MASTERS 


Old Masters 


and 


Art Objects 


cw 


| 730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 








36 East 57th Street 
NEW YORK 


Member of the Antique 
and Decorative Arts League 


























Established 1848 


F. Kleinberger 
Galleries, Inc. 
725 Fifth Avenue 


ANCIENT PAINTINGS 


and 
OBJECTS OF ART 


PRIMITIVES 
of All Schools 


Our New Galleries will open Oct. Ist 


12 East 54th Street 



































400 SARGENT 
SKETCHES HERE 


Walter L. Clark, president of the 
Grand Central Art Galleries, has re 
turned from abroad on the Leviathan, 


bringing with him a collection of about 
four hundred sketches and drawings by 


john Sargent, the majority of which 
have never before been exhibited any- 
where. The entire collection will be 


placed on exhibition at the Grand Cen- 
tral Art Galleries, Grand Central Ter- 
minal Building, early in the fall. It is 
expected to be one of the most impor- 
tant exhibitions of the art season in 
America. 

The collection covers almost the whole 
lifetime of Sargent, ranging from 
sketches made at the age of twelve years 
through those done in his maturity. It 
was loaned to Mr, Clark by Miss Emily 
Sargent, sister of the great painter, and 
has been in Miss Sargent’s home in Lon- 
don since the death of John Sargent. 

Artists and art students will find the 
sketches of unusual interest as they not 
only trace the development of Sargent’s 
genius from early youth to latter years, 
but they indicate the unceasing care and 
prepartion which he bestowed upon his 


works. For paintings such as “Madame 
X,” now in the Metropolitan Museum, 
and the masterpiece, “Gassed,” there 


may be as many as twenty drawings, 
showing the figures in various positions. 

An interesting feature of the collec- 
tion is the group of water colors of the 
Alps, done by Sargent when he was only 
old. The talent 
is evident these 


fourteen innate 

of the artist 

youthful works. 
None of these 


Miss Sargent consented to send the col- 


years 
even in 
works are for sale. 
lection for exhibition only because she 
was persuaded that it would be of great 
value to the American people and that 
she owed it to the many admirers of 
her brother’s works here. Mr. Sargent, 
with Mr. Clark, founded the Grand 
Central Art and it 
these galleries that he personally pre- 
sented his retrospective exhibit in 1924. 

The Central Galleries feels 
that this exhibition of sketches will be 


Galleries, was in 


Grand 


of great value to art students all over 
the country. They plan therefore to 
send the exhibition to leading museums 
throughout the United States. 


MOSAIC RESTORED 
AT SPOLETO 


FLORENCE.—The little hill town of 
Spoleto one of the finest 
XIIIth century mosaics in Italy, and the 
Minister of Public Instruction, Signor 
Fedele, has just sent experts to inspect 


possesses 


it and make the restoration necessary to 
keep it in good condition. 

This work of art forms part of the 
facade of the Duomo and its bright re- 
flections of enamel shine out in an in- 
comparable manner against the green 
trees which surround the Cathedral. It is 
a work of the late Byzantine period and 
recalls another identical mosaic in the 
interior of the Basilica of San Marco. 
On the golden background is represented 
the “Deesis,” that is to say, Christ on an 
Oriental throne, dressed as a Byzantine 
patriarch, giving the Greek form of 
benediction, with the book of truth on 
the left, between the Madonna and St. 
John the Baptist. The inscription, in 
hexameter, says that the work was ex- 
ecuted in 1207 by Solsterno, the famous 
artist in mosaics.—K. R. S. 


ROMAN 


Found recently near 


DEMPSEY, TUNNEY 
AND ANTIQUES 








The 


world, no other than William Harrison 


most valuable antique in the 
Dempsey himself, will contribute to the 
success of the next regular meeting of 
and Decorative Arts 
Mr. Dempsey, assisted by Mr. 


the Antique 
League. 
Tunney, also prominent in the world of 
art and high finance, will perform for 
the members of the League 
radio) on the evening of Thursday, Sep- 
ember 22nd. There 
deal of discussion the dealers 
about the relative merits of the two 
men, but both are regarded as excellent 
and skillful patineurs. A wide canvass 
of opinion, however, seems to indicate 


(over ihe 


has been a great 


among 


the Dempsey is regarded as the better | 


HAROLD VAN DOREN 


finisher. 

Condition is another question which 
has caused argument. The Code of 
Ethics has been invoked, and it is prob- 
able that the matter will be referred to 
the Executive Committee for adjustment, 
for those who are their belief 
that Dempsey is “right” are opposed by 


firm in 


an equal number who maintain that there 
are “important restorations.” 

Naturally, among so many experts, the 
matter of style has not been overlooked. 
One dealer, who shall be nameless, states 
that 
that Tunney is pure Louis Carthorse he 
is firm in the opinion that Dempsey is 
a perfect example, absolutely authentic, 
of Louis Quince. Another, more cau- 
tious, suggests that the question of an- 


while he believes it quite possible 
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HEAD OF A HORSE, BRONZE 
Augsburg, Germany (See page 6) 


tiquity will only be decided after the de- 
bate which the two men are to hold on 
Thursday evening. He believes, how- 
ever, that by Friday morning one of the 
men will be valuable only as a museum 


piece. 


Several of the dealers who have been} 
in London during the summer refuse to | 


be committed. A few of them, however, 
after making sure that they would not 
be quoted, have hinted of “knockouts.” 
The arrangement for the radio recep 
tion of the fight has been made by the 
very active Secretary of the League, Mr. 
James P. Montllor. 
all the members urging them to attend 
this first meeting of the season for, quite 
apart from the excellent entertainment, 
the business meeting will be one of in- 
terest and importance. 


AT MINNEAPOLIS 


The Minneapolis Institute of Arts an- 
that Harold L. Van 
critic and lecturer, has been added to its 
staff in the capacity of Assistant to the 
In collaboration with the di- 


rector, Russell Plimpton, and _ other 
members of the staff, Mr. Van Doren 
has planned a series of Sunday after- 
noon lectures covering the entire history 
of painting. 


nounces Doren, 


Director. 


While living abroad, Mr. Van Doren | 


achieved the distinction of being one of 
the few lecturers ever paid by the 
French state to give official lectures on 
art history and appreciation in the 
Louvre and Luxembourg Museums. In 
the course of a year he covered the his- 
tory of painting from Giotto to the Im- 
pressionists. 


J. WATELIN 


Tableaux 


11 Rue Auber 
PARIS 
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VAN DYCK FOUND 
AT PARMA 


FLORENCE.—An Fran- 
cesco Gravaghi of Parma, has been for 
a long time collecting works of art sim 
ply for his own satisfaction, and he has 
not known precisely what treasures he 
owns. But now Professor Moschini and 
Professor Sorrentino, directors of the 

| Royal Gallery of Fine Arts, have ex- 

| amined his pictures and find among them 
some very valuable things. Among these 
is the “lost” painting “San Filippo” by 
Van Dyck. 

| This remarkable work—which mea- 
sures 49 by 64 centimetres—shows the 
artist as still under the influence of his 

| great master Rubens. The strength of 

| execution and the warm, enameled tints 
are all in the style of the latter painter. 

| Proof, however, has been given as to the 


engraver, 
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authorship of the work in a document 
in the Royal Gallery, an engraving of 
the picture by personal friends of Van 
Dyck, Cornelius, Corn and Van Can- 
ckercken. 

In this same collection of Gravaghi 
competent judges have found also a de- 
sign for a cupola by Correggio, a work 
in pen and ink which is one of the first 
inspirations of the artist for the compo- 
sition of the Cathedral at Parma. Be- 
sides this they have recognized in the 
head of a woman a painting by Parmig- 
iano, which at one time was treasured in 
the famous Bartocchi Gallery. They 
have also authenticated a large painting 
by Innocenza da Imola repreenting the 
Holy Family; a canvas from the brush 
of the Dutch painter Hulst; a “Saint 
James” by Ribera and designs by Maz- 
zola, Bedoli, Guercino and others. 

The Inspector of the Gallery has put 
a veto on the free sale of these works 
of art.—K. R. S. 
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LONDON 


\ quiescent month, this, in the Lon- 


don art world. A few énergetic firms 
are holding shows with a hope, possibly, 
but 


these, on the whole, are more inclined 


of attracting provincial visitors 
to turn their attention to the public col- 
lections, which during this season show 
a particularly good record of attendance. 
the time the copyists, 
perched on their stools, and making their 
versions of the Old Masters at the Na- 
tional Gallery and of the New Masters 


This is when 


at the Tate, become the recipients of 
unexpected commissions. American visi- 
tors in particular keenly apprec:ate the 
very excellent copies that some of these 
folk half-finished 
work 
later to the 

Each year sees our galleries organiz- 
This 


Tate an ex- 


execute and many a 


commandeered for shipment 


States. 


18 


ing more specialized exhibitions. 


summer we have had at the 


cellent loan exhibition of Charles Con- 


der’s work. His fan designs have not a 


great deal to say but they say it with 


much grace and charm.  Eminently 


suited for the elegant trifle to be waved 


from the hand of a pretty woman, his 
fan drawing suit themselves perfectly 
to their function in life. Suave in 


color, and delicate in character, his little 
groups of swains and ladies breathe an 
atmosphere that is of the days of the 
sedan chair rather than of the automo- 
bile. Just the right work to place be- 
fore visitors in a holiday mood, 

One of our Bond Street Galleries has 
occupied itself with American work in 
particular this summer, giving exhibi- 
tions both of “Skyscrapers” by Vernon 
Howe Bailey and of Flower Paintings by 
Olin Howland, both of which created 
considerable interest here. As architec- 
ture, the New York Skyscraper repre- 
sents fresh pictorial possibilities and 
since it is an individual product of our 
own century, it is meet that stu'y 
given to its representation in relation to 
the rest of our buildings. The original- 
ity and verve the Howland flower- 
pieces brought them immediate success 

and sale. 


he 


ol 


a: - Fr. eS © 


Although Alfred Gilbert 
brought to completion either his Memo 
rial to the Duke of Clarence at Windsor 


has never 


or the \ltarpiece for St. Alban’s 
Cathedral, he is still to be entrusted with 
the execution of the Memorial to the 
late Queen Alexandra, and possibly the 


choice could have lighted upon no better 
man. It is greatly to be hoped that some 
definite period has been stipulated for 
as regards completion, for in Gilbert the 
artistic temperament makes for extreme 
vagueness in this matter. The Jubilee 
Statue of Queen Victoria in Winchester 
long remained but half finished, Gilbert 
retiring to live in Bruges before the base 
and its statuettes were completed, and 
evincing, once he had reached Belgium, 
to work 


Certainly our treatment of 


no desire continue his for 
Hampshire. 
Circus 

That 


about it 


Piccadilly 
does not win us much sympathy. 


his Eros figure for 


he himself feels very bitter is 
evidenced by the fact that when a couple 
of years the question where it 
should be placed was referred to him, 
his bitter advice was that it should be 
boiled down and the value of its copper 
devoted to providing a shelter for the 
homeless in London! It was designed 


ago ol 
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Old Paintings 


and 


Works of Art 
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MUNICH 
Maximiliansplatz 7 




















for the Circus and it does not interest 
him in the least where else it may be 
placed. However, at the age of 73 he is 
working harder on our behalf than he 
has ever worked in his life. He seems to 
be in a frenzy to make up for lost time. 
And his hand has not lost its cunning. 
* * * * x 

An interesting collection of Maritime 
Prints and Paintings is coming onto the 
market, for which the sum of £90,000 is 
being asked; an appeal for funds is be- 
ing made by the Society for Nautical 
Research who are anxious that it should 
be retained in this country. As, how- 
ever, their subject is one that does make 
a very general appeal, I should say that 
it is extremely doubtful whether success 
will be their portion. America, I hear, 
will be in the running for Mr. Macpher- 
son's collection, which, if sold piecemeal, 
to 
valuation a sum more nearly approxi- 
mating £150,000. Already the Board of 
Admiralty The 
House, Greenwich as a home for a new 
Maritime Museum. The need for a na- 
tional museum of the kind has long been 
apparent and now the action of the Re- 
search Society has expedited matters 


would command, according expert 


has allocated Queen’s 


sc cee & 2 


Sims seems ever to be a stormy petrel 


in the art world. Now it is a matter 
of his fresco of “King John Sealing 
Magna Charta,” recently executed for 


St. Stephen’s Hall, which is coming in 
for censure in the House of Commons. 
Sir Charles Oman, the member repre- 
senting Oxford University, has moved 
for measures to be taken for its replace- 


The Art News 


ment by some more satisfactory work, 
various members having taken great ex- 
ception to it. The subject rather than 
the treatment seems to have aroused 
ire, for according to Sir Charles, the 
incident that it commemorates has been 
represented in a manner historically in- 
accurate. Mr. Sims is evidently on 
surer ground when painting fanciful 
portraits of lovely aristocrats than when 
carrying out official commissions. 
* * * * x 

A fresco which has given, on the 
other hand, unalloyed pleasure, has been 
that recently discovered at an old inn in 
the neighborhood of Stratford-on-Avon. 
It is of Tudor origin and depicts a num- 
ber of figures in late 15th Century garb, 
though the subject appears to be the 
story of Toblias. The colors are very 
bright and clear, though the painting is 
so damaged that large areas of it are 
unrecognizable. 

* * * * * 

Modern fresco work is being encour- 
aged at the hands of Sir Joseph Duveen 
who has given a young artist of twenty- 
the to the 
walls of the hitherto exceedingly dreary 
The lucky 
entitles 


one commission decorate 
tearoom at The Tate Gallery. 


Whistler, 


fantastic composition, “The Pursuit of 


painter, Rex his 


Rare Meats,” and depicts in it groups 
of men and women, beasts and chariots, 
engaged in the chase. Some are in 
modern garb, some seem to belong en- 
tirely to the world of allegory. As the 
work is as yet but half finished, it would 
be inadvisable as yet to criticize it, but 
(Continued on page 10) 
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(Continued from page 9) 
enough is apparent to make it clear that 
its wealth of allegory will serve to while 
away the least interesting of meals 
for like most public galleries, the Tate 


does not excel in its catering. 
. ° 7. * > 


The following galleries are holding 
shows during the holiday season: 


Fine Art Society, 148 New Bond St., W 

Here is held an exhibition of Modern 
French Art of the less revolutionary 
type. There seems in these works by 
living artists a desire to get away from 
the excessive unconventionality of those 
immediately preceding them and to com- 
bine tradition with the newer ideals. The 
level of technical excellence is high and 
the feeling for realism at all costs is 
tempered by a _ sense of decorative 


values. 


St. George's Gallery, Hanover Square, W 
In this Exhibition by Modern Eng- 
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lish Engraver-Etchers are included dry 
points, aquatints, lithographs, as well as 
engravings and etchings so that one has 
the opportunity of comparing the vari- 
ous techniques and methods very closely 
Among the prints it is evident that the 
copper engravings are once more com- 
ing into their own, the craft, by its very 
exactions, helping the designer to con- 
solidate his compositions. Allan McNab 
and Eric Gill both do telling work in 
engraving, the former achieving effects 
of bright Eastern sunshine and the later 
securing designs of an almost plastic 
character with singular success. Among 
the aquatints, that entitled “Medea,” ex- 
hibited by Cecil Leslie, is especially 
notable with its fine decorative sense 
and delicacy of line. A number of 
French prints are included in the show, 
these serving to establish the fact that 
our own artists are rapidly approximat- 
ing the level set by big names in the 
French art-world.—-L. G. S. 


The Art News 
SAN FRANCISCO 


The season at the Galerie Beaux Arts 
opens with a month’s show by the united 
artists of San Francisco. United artists 
does not signify that a new painters’ 
union has been formed, It merely indi- 
cates that the producing artists have 
quite generally accepted the standard set 
by the Soc‘été Beaux Arts and are ex- 
hibiting their work without discrimina- 
tion as to “schools.” 

This September exhibition gives 
promise that the chaos of modernism will 
resolve itself into something concrete 
and understandable. It has animation 
and vigor. Their is not an example of 
obsolescence. Yet there is an unashamed 
reverence for certain verities that are 
older than art. 

The paintings represent a score of 
artists and yet almost uniformly they 
contribute an atmosphere of life to the 
gallery. 
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We have also English, French, and American Prints; 
some fine Paintings; Lustreware, Lowestoft, Staf- 
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A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 


NEW YORK 


FLORENCE VENICE 





RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
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762 Madison Ave. 
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Antiques, Bric-a-Brac and Curios 
Bridgeport—Newtown State Highway, Upper Stepney, Conn. 





Studio Founded 1840 In New York since 1907 


Restoration of Paintings 
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101 Park Avenue NEW YORK CITY 
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397 Madison Avenue 
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Genuine American Antiques 
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Bonaventure Galleries 
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PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regent Suo21984 NEW YORK 
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Art World |) Art Auction Rooms Inc.|} 47"¥e 


EDWARD P. O’REILLY.... Auctioneer 


We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 


Department exclusively for 
APPRAISALS AND INVENTORIES 


References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 
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AUTOGRAPH LETTER SIGNED 
“A. LINCOLN” 

1 page, & Dated “Executive Mansion, May 24, 
ncoln item from the latest catalog 
t J. Beyer. Several other Lincoln 
documents are included. In addition to these there 
ts a long series of Revolutionary and Colonial ma- 
terial, important Conrad items, an unusual Kate 
Greenaway collection, private press books 

old and modern first editions 


and 

















JAC FRIEDENBERG CHARLES FRIEDENBERG 


President HU DS ON Vice President 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS AND FORWARDERS 



































EASTPORT, MAINE 


This old fishing town and its environs 
ate appealing more and more to artists 


and besides the usual number of well- 
known painters, the advent of the Grand 
Central Art School of New York City 
has bought a large contingent of bright 
and interesting students to this most 
northerly of art colonies on the Maine 
Coast. 

As yet the motifs are not numbered 
nor are the favored spots plastered with 





paint or littered up with old tubes like 
Port Aven, Brittany or St. Ives in 
Cornwall; the old docks with their 
dinghies and dories were enlivened by 
the colorful garb of artists from Brook- 
lyn to Muncie, all intent on getting the 
right values. 

Besides George Pearce Ennis who 
completed the murals and stained glass 
for the local Unitarian church, Edmund 
Greacen, Nellie A. Knopf, Karl Larson 
and Hofdrup are among the best known 
of the arrivals, while Mmes. L. E. Jor- 
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dan, A. D. Lang, Patterson, and Misses 
Wilson, Casey, Greacen, McLain, Lin- 
gan, de Forest and Gauss and the 
Messrs. Colton, Mayne, Mead, Hudson, 
Hamilton, Criswell, Stanley Hall, Pang, 
Patterson Patton and Sharp give promise 
of being heard from in the future. The 
exhibition at the close of the semester 
held at the old Boynton High School 
was highly creditable and it must be 
added that the population received the 
artists cordially and will welcome them 
in the future—G. Frank Muller. 
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Early Chinese Art 


IMPORTANT EXAMPLES OF 
Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
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Ainslee, 677 Fifth Ave 


modern French artists 


Summer exhibition of 


Arden Studio, 599 Fifth Ave. 
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Babcock Galleries, 5 E. 57th St. Opening Ex 


hibition of painting by American artists 
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